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April Showers 
May Flowers  

But it is June that holds my heart 
It is the growth that brings all to life  

A life that gives me joy 
 

 

In This Issueé 
3 A Songôs Journey ï Progress and Perfection 

5 Must Read Book just released - The Sinking of 

Bethany Crane 
6 The Mark of a ñReal Writerò 

9 Your Ultimate First Chapter Checklist, Part 1 

15 Point of view definitions and examples: Getting 

POV right 
21 Debut Novel Now Available - Novel One: 

Disowned  
22 Bust the Top Ten Creative Writing Myths #6 

25 Ted Talk - Your elusive creative genius 

26 Join the Minerva Mystery Team 

29 Chili Piggy - Dressed for the party 
 

Our Vision 
Providing encouragement to authors 

of all levels by presenting useful 

information and articles from 

authors, publishers, and editors who 

believe that the art and science of 

writing is a value added proposition. 

 

For those looking for explicatives, 

exhibition and other forms of 

excitement, our pages will not be for 

you.  It is not that we do not agree 

with the 1st Amendment, it is that 

we uphold our rights to deliver the 

message we believe in. 

 

vmPublishing 
 

A subsidiary of Vision 

Management, vmPublishing has 

been formed to explore the 

wonderful new world of multi-media 

publishing.  

 

We are here to help 

Bill.Joyce@vismgt.com 

http://vismgt.com/vmblog/ 

 

Do you know someone who would be interested in reading our little newsletter? 

Please have them simply send us an email so they can get every issue of Monthly Conversation.  Send us an 

email to Newsletter Editor and we will be happy to include you on our mailing list! 

 

 

mailto:Bill.Joyce@vismgt.com
http://vismgt.com/vmblog/
mailto:bill.joyce@vismgt.com?subject=Please%20add%20me%20to%20the%20Monthly%20Conversation%20newsletter%20list
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A Songõs Journey ð Progress and Perfection 
 

This is Part 3 journaling my adventure to create music. 

This is my journal on the adventure of an author finding a way to bring the emotions of my novellaôs 

character to life through music.  Being of the introverted persuasion, reaching out is hard to do but finding 

those to journey with is truly a gift. 

 

Silent Wrath is the second in the planned three song journey of Sherry 

Beaulieu from abuse, through revenge, towards love.  

 

Sherryô story is told in the first Shadow Soldiers  book and can be 

purchased here: 

 

https://books2read.com/u/mvY5ye 

The creative pursuit seems to have more challenges than the well structured world of finance or banking.  

When you gather a bunch of auditors together, they happily begin ticking and tacking their audit forms, 

performing herculean tasks with wonderful aplomb. 

 

Gather a group of creativeôs and you are in a world that refuses boundaries or taskmasters.  Rule books and 

methods fly out the window, letting in the air of creativity.  It is, for this doer of repetitive tasks, an 

unknown and scary world.  It is also what my soul, shackled for so long in the structured corpus of a 

banker, yearns for. 

 

I am just not used to it.  My banker and corporate manger buddies might remember the philosophical 

discussions we had when our ivory towers attempted to instill full-consensus into our business models.  We 

had parades and parties for our 6sigmas and TQMs but when the dust settled, we used our tried-and-true, 

management-from-the-top procedural structure to deliver the goods and services.  

 

 
 

  

https://books2read.com/u/mvY5ye
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On this song journey, I have no anchor to my old procedures.  I am adrift and subject to the whims of the 

runaway muse-creative-divergence.  I have been fortunate to assemble individuals who love the chaos of 

creativity and allow it to flourish.  For me I need to either accept it or struggle against the current they 

produce.  It is not like anything I have ever experienced. 

 

You know, I think I know what this is likeé 

 

The moment all of me came to a place in life where deep soul-level emotional choice changed my 

direction.  I remember it well, sitting on my big sisterôs patio and telling her I was in love. 

 

Now the only question is if this is progress or perfection? 

 

For progress, set a focal point for the vision 

Now, we all know the joy and chaos of a basketful of puppies.  Forget the piddle marks on the carpet.  The 

amazing joy of attempting to get them to sit still for a picture will have your heart giggling for years to 

come.  And that one picture of your two-year old son, curing up with puppies and their mother is priceless 

and eternal. 

 

I am realizing that being part of this songwriting experience is like that.  The capturing of something out of 

control but filled with wonderful experience.  The progress cannot be orchestrated or postured.  You must 

set it free to express and then hope to capture the golden moments. 

 

For perfection, let go of physical measurements and open the heart 

Perfection is not the answer chiseled into the history books.  It is the emotional choice to release the gift 

you have created. 

 

When Chip sent the raw working draft of Is There Love, I felt it.  I contained the gifts of Patriciaôs words 

revealing the unanswered question of Sherryôs heart.  It was better than my prose or poetry could capture.  

My journey was one third of the way and, to me it is perfection. 

 

 

Wrathe W. Aceing is a pseudonym, an anagram created to remove celebrity from the author, 

and place the focus on the central message of these adventures and other books 

contemplated. The ñeò is silent.  So is the warrior.  But the vigilance, while silent, is real. 

 

Bill.Joyce@vismgt.com 

  

http://www.chipsongs.com/
https://patriciakearleysongwriter.com/music
mailto:Bill.Joyce@vismgt.com
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Must Read Book just released 
 

As editor of this newsletter one of the biggest joys is 

meeting authors and getting to know them.   

 

In my meanderings, I get to learn about special 

individuals and their works.  K. Kris Loomis is one 

of the special onesé 

 

Get to know here through our Author Spotlight in the 

April edition 

 

Learn more about this wonderful book in our Book 

Review in the May Newsletter. 

 

Better yet: 

NOW AVAILABLE ON AMAZON  

Order your copy NOW! 

 

 
 

  

http://vismgt.com/wp-content/uploads/2013/09/201804-April-Monthly-Conversation.pdf
http://vismgt.com/wp-content/uploads/2013/09/201805-May-Monthly-Conversation.pdf
https://www.amazon.com/dp/B07D3D5C1G/ref=cm_cr_ryp_prd_ttl_sol_0
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The Mark of a òReal Writeró 
ñIôm not a real writer, buté.ò 

  

ñWell, I canôt really say Iôm a writer.ò 

  

ñI wouldnôt call myself a writeréò 

  

Itôs amazing how many actual writers will say that, even if 

theyôve been working on a manuscript for years. Even if 

they have a full draft theyôve read over and edited and had 

other people look over for them and then re-edited. 

  

No matter how much writing theyôve done, theyôre still 

quick to claim, ñOh, Iôm not a writer.ò 

  

I suppose that kind of humility is better than its opposite ï utter arrogance in the writerly realm. Maybe. 

Perhaps itôs just less obnoxious. 

 

Humility is all well and good. In fact, itôs very well and good. But thereôs a difference between humility 

and delusion. So letôs spell it out right now: 

 

If youôre actively working on writing a story, youôre a real writer. A creative writer, to be exact. 

  

If youôre actively working on writing a memoir or other non-fiction manuscript, youôre a real writer too. 

 

Maybe youôre not the strongest writer or the most experienced. Maybe youôre not the most successful or 

popular one. 

  

But youôre still a writer. A real one. 
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Contrary to popular thought, the label ñwriterò or ñcreative writerò doesnôt mean ñamazingly adept at every 

aspect of the writing world.ò If you look up definitions of these terms, youôre not going to find: 

  

 Nails a first draft every time 

 Is universally loved and lauded for everything they produce ï without exception 

 Never has any self-doubts about what they put down on paper 

 Never experiences writerôs block 

 Is always ready to write instead of collapsing on the sofa with a microwaved meal and the remote. 

  

Thatôs just not how it works. 

 

First off, getting good at writing is a process. It doesnôt happen overnight, even for those people naturally 

born with the inclination to shun society and constantly make up stories. 

  

I know this one for a fact. 

  

Moving up the list, writerôs block happens. Itôs frustrating, yes, but it doesnôt mean youôre not a writer. 

Most ñreal writersò do at one point or another, if not many. 

  

The mark of knowing whether youôre a ñreal writerò or not is how you deal with it. 

  

The same applies to having self-doubts about your manuscript or your abilities. Self-doubts are part of 

being human. And since writers are human, this is obviously not a disqualifying factor to being a "real 

writer." 

  

Speaking of being human, thereôs not a single person on the planet at any time in history who could ever 

claim they were universally loved. 

  

Nobody. And since writers fall into the ñsomebodyò category that means their chances of being 

unquestionably adored arenôt looking so great. 

  

Some people will like your work. Some might even love it. Some might hate it. 

  

Welcome to life. 
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Life, which is full of days when we just donôt feel motivated to do anything. Days where we have no idea 

what weôre doing, saying or being. Days where we canôt seem to please anyone. 

  

So naturally, our first drafts ï composed over days and days and days of going through life being human ï 

arenôt going to be perfect. They might even be downright abysmal. 

  

What makes a real writer is this: the act of getting back up and going back to the writing process. 

  

If thatôs what you do, youôre simply not allowed to say stuff like, ñIôm not a real writerò or ñWell, I canôt 

really say Iôm a writerò or ñI wouldnôt call myself a writer.ò 

  

You write. Therefore you are. 

 

 
 

Chief Executive Editor at 

 Innovative Editing 

Mission 
 

To bring your words to life, whether that's through a fictional story, a 

college essay or website copy. Innovative Editing helps you find the best 

words to reach your targeted audience.  

 

jdilouie@innovativeediting.com  

 

http://www.InnovativeEditing.com  

 
 

 

  

https://www.facebook.com/GenuineWriter/?timeline_context_item_type=intro_card_work&timeline_context_item_source=100002626711203
mailto:jdilouie@innovativeediting.com
http://www.innovativeediting.com/
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Your Ultimate First Chapter Checklist, Part 1: 
 

Your storyôs first chapter is one of the most important pieces of your story. Not only 

does it provide the foundation for a solid story-form to come, it is also your first and 

only chance to pique readersô curiosity and suck them in. For better or worse, the first 

chapter is also one of the most challenging parts of any story. Thereôs just so much 

that has be set up in these opening moments. Too bad we donôt have a first chapter 

checklist, huh? 

Well, today we do! 

 

Because I often comment about the ñwhole list of stuff a first chapter must 

accomplish,ò Iôve gotten a lot of requests for a post that would provide that full first 

chapter checklist. 

 

3 Different Kinds of First Chapter Checklist 

Like every chapter to follow, your first chapter must fulfill all the usual requirements of a chapter: 

introducing the scene, the charactersô current orientation within the setting, and their personal goals for this 

particular episode within the larger story. 

 

But first chapters are specialðas we all know, since thatôs why weôre here today! First chapters donôt just 

have to introduce themselves. They have to introduce the entire story. More than that, they have to offer all 

these introductions within the context of one singularly fascinating event in your charactersô livesðso that 

readers will be hooked into reading the rest of the story. 

 

Thatôs a lot for one little olô chapter to accomplish all by itself. Which is why first chapters are hard. Which 

is why Iôve broken down our first chapter checklist into three parts, so you can better see the various 

aspects of a successful first chapter. Starting this week, weôre going to talk about what is, arguably, the first 

chapterôs most important job: hooking readers. Because if they donôt keep reading, none of the rest of it 

really matters, does it? 

 

Iôll be including fast examples from the first chapter of my soon-to-be-published superhero 

historical Wayfarer, so you can see what each necessary element looks like in actual execution. 

 

 

  

https://www.kmweiland.com/about-k-m-weiland/#wayfarer
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First Chapter Checklist #1: Hooking Readers 

1. Opening Line Hook 

Your first chapter starts with a first lineðand that line needs to be brilliant. Optimally, it will hook readers 

all by itself by presenting something so entertaining, curious, or shocking they canôt turn away. But even if 

the first line is just setup for a hook that follows in the lines to come rather than being the hook, it needs to 

be an example of your best writing. Readers want to look at that first line and know theyôre going to be in 

good hands. 

 

Example From Wayfarer: 

In the hamlet of Affery, folk cherished the plague. 

 
2. Opening Situation/Characteristic Moment Hook 

Possibly one of the most challenging aspects of a first chapter is brainstorming an opening situation for 

your characters that will allow you the opportunity to introduce all the important elements on this list while 

simultaneously being a fascinating and exciting scene in its own right. Oh yeah, and you also need to make 

sure that situation introduces the sceneôs main character (preferably your protagonist) as a 

fascinating person. 

 

Although there are many recommended tricks for accomplishing this (including the controversial method 

of in medias res), itôs important to realize you donôt actually have to open in a moment of high action. 

Instead, there are two keys to choosing an opening situation/characteristic moment that will hook readers: 

The character needs to want something that is being blocked (which will create its own inherent sense of 

forward motion and action). 

 

There needs to be an element of the unexpected or the off-kilter (which piques reader curiosity by getting 

them to ask an implicit or explicit question). 

 

Example From Wayfarer: 

I hope the opening line about hamlet folk cherishing the plague will provide that initial element of the 

unexpected and get readers to wonder why anyone would appreciate mass illness. From there, the story 

moves on to show protagonist Will Hardy hurrying toward the ñsourceò of that plague in search of a job. 

He is, however, immediately blocked in that goal when he literally runs into a young woman who is not 

what she pretends to be. 

 

 

  

https://www.helpingwritersbecomeauthors.com/learn-write-smashing-first-last-lines/
https://www.helpingwritersbecomeauthors.com/multi-faceted-characteristic-moment/
https://www.helpingwritersbecomeauthors.com/multi-faceted-characteristic-moment/
https://www.helpingwritersbecomeauthors.com/in-medias-res/
https://www.helpingwritersbecomeauthors.com/use-question-to-create-unforgettable/
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After last monthôs barley harvest, the fields lay in barren contentment, even with his feet flinging soil clods. 

The sun burnt through the crisp autumn breeze and heated his face. He was belated, and considering what 

awaited him, that was far worse than any fabled plague. 

 

He reached the stile in the midst of the tumbled stone wall. In one stride, he leapt the three steps. The 

second stride would have been no difficultyðsave for the singularly lovely face that distracted him from 

the corner of his eye. He caught his toe on the bottom step, and from there it was top over tail into the road. 

In a flurry of green skirts, the girl scarcely halted before tripping over him. ñOh!ò 

 
3. Scene Disaster Hook as First Domino Setting Up Main Conflict 

 

Structuring Your Novel 

Hereôs something that may blow your mind: your opening chapter is not your Inciting 

Event. The Inciting Event or Call to Adventure doesnôt come later until halfway through 

the First Act around the 12% mark. Instead, the opening chapter should present what will 

be the first domino in setting up the main conflict and leading the character to his 

meeting with that Call to Adventure. 

 

You do this via your opening sceneôs ending disaster. Your character wants something in 

this scene (her goal), which is met by an obstacle (the conflict), which at least 

complicates her initial goal, leading to further consequences she must deal with (the 

disaster). 

 

In any chapter, the disaster that closes out the structure of one scene will set up the goal that begins the 

structure of the next scene. Your opening chapter, however, carries the larger responsibility of not just 

setting up Chapter 2 but, indeed, setting up the whole book. 

 

Your first chapterôs conflict will not yet be the main conflict (that is, the direct struggle between the 

protagonist and the established antagonistic force). However, its conflict must still be absolutely pertinent 

to the story. You canôt just choose a fun characteristic moment that introduces your protagonistôs 

outrageous personality unless that moment also relates to the main conflict. 

 

Your characterôs goal in the first chapter may not be directly related to the main story goal she will be 

chasing in the Second Act, but the disaster that keeps her from this initial goal must be her first nudge 

toward the Inciting Event that will entangle her with that main conflict. 

 

 

  

http://amzn.to/21Q0ZCT
https://www.helpingwritersbecomeauthors.com/your-books-inciting-event-its-not-what-you-think-it-is/
https://www.helpingwritersbecomeauthors.com/your-books-inciting-event-its-not-what-you-think-it-is/
https://www.helpingwritersbecomeauthors.com/structuring-your-storys-scenes-pt-5/
https://www.helpingwritersbecomeauthors.com/structuring-your-storys-scenes-pt-3/
https://www.helpingwritersbecomeauthors.com/structuring-your-storys-scenes-pt-3/
https://www.helpingwritersbecomeauthors.com/secrets-of-story-structure-pt-6-first/
https://www.helpingwritersbecomeauthors.com/secrets-of-story-structure-pt-6-first/
http://amzn.to/28FGLiF


Monthly Conversation  
Encouraging authors every month 

 
 

 

12  

 

 

 

 
Example From Wayfarer: 

My protagonist Will doesnôt start out the first chapter with the superpowers that are central to the storyôs 

premise. Neither does he start out with a scene goal that is directly related to the main story goal of saving 

his master from debtorôs prison and defeating the antagonist who wants to take over London. In fact, he 

doesnôt even start out knowing the antagonist exists. 

 

All he wants in this first chapter is to get a job that will help him escape the hamlet on his way to an 

adventurous life in London where he believes he can become respectable and wealthy. Itôs what stymies 

this goal that is important and that sets up the following chapters by introducing both the means by which 

he will gain his powers and the antagonistic forces at play. 

 

In short, this first chapter sets up the second chapter, which sets up the following chapter, which then sets 

up the Inciting Event. 

 
4. Tonal Hook 

One of the most overlooked opportunities for a hook in the first chapter is a storyôs tone. The voice and 

vibe of a story create its personality, and its personality is a subtle foreshadowing trick that primes readers 

for what to expect. 

 

The ñitò factor of a distinct narrative voice signals to readers that you are a writer who is 

confidently in control of the reading experience. Even more than that, an appropriately 

interesting tone can act as a hook all its own. 

 

Which would you rather read? 

 

It is a truth universally acknowledged, that a single man in possession of a good fortune, 

must be in want of a wife. 

ïorï 

All woman want to marry rich men. 

 

 

  

https://www.helpingwritersbecomeauthors.com/writing-voice/
https://www.helpingwritersbecomeauthors.com/writing-voice/
https://amzn.to/2GoYHsD
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This tonal attitude is most obvious in stories with humorous or outrageous voices. But itôs 

just as important and accessible in stories that are quieter, sadder, or plainer, as in Joan 

Didionôs A Year of Magical Thinking or Charles Dickensôs Tale of Two Cities: 

 

Life changes fast. Life changes in the instant. You sit down to dinner and life as you know 

it ends. The question of self-pity. 

***  

 

 

It was the best of times, it was the worst of times, it was the age of wisdom, it was the 

age of foolishness, it was the epoch of belief, it was the epoch of incredulity, it was the 

season of Light, it was the season of Darkness, it was the spring of hope, it was the 

winter of despair, we had everything before us, we had nothing before us, we were all 

going direct to Heaven, we were all going direct the other way. 

 

The trick is to know exactly what your storyôs personality will be and to convey it with 

precision. 

 

 

 

We are all on a Journey to find love  
 

As you plan out your year, set aside some time for yourself to meditate and 

reflect on what is important in your journey.  The author wants you to find both 

peace and happiness, like the happiness he has found on the 12 Step Journey of 

Love and Service.  M editations in Mature  is yours FREE of charge.  Just 

email Bill.Joyce@vismgt.com and he will send you your PDF copy with his 

blessing. 

 

Other 12 Step Mediation  books are also yours for the asking!  
 

Use this order form and get one or all FREE with our blessing! 

 

  

mailto:Bill.Joyce@vismgt.com?subject=Please%20send%20me%20Meditations%20in%20Nature
https://docs.google.com/forms/d/1PFGS6Bo6EEKsdapDPE5J5eK9maucTB11KVxbylmctZw/edit
https://amzn.to/2Ik4pbs
https://amzn.to/2GsmAvr
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Example From Wayfarer: 

This book, set in 1820 England, is a story with a darkly serious spine but overlaid with lots of humor and 

romance. Itôs ñCharles Dickens meets Spider-Manòðwhich is, in itself, a fun juxtaposition. In creating the 

first chapterôs tone, I wanted to take advantage of the settingôs slightly archaic verbiage to overlay the 

serious nature of the storyôs plot and theme with the fun adventurousness that accompanies the crazy idea 

of a superhero coming of age in Georgian England. 

 

In the hamlet of Affery, folk cherished the plague. 

 

Will Hardy was not one of those folk. In all truth, he held no belief whatever in a plague heôd never had 

sight of in all his life. 

 

That was why he ran, head up, arms pumping, directly towards the  

 

If you can mark all four of these important hooks off your first chapter checklist, you will have 

accomplished the first of your storyôs most important jobs: convincing readers to keep reading!   

 

K.M. Weiland lives in make-believe worlds, talks to imaginary friends, and 

survives primarily on chocolate truffles and espresso. She is the IPPY, NIEA, 

and Lyra Award-winning and internationally published author of the 

acclaimed writing guides Outlining Your Novel, Structuring Your Novel, and 

Creating Character Arcs, as well as Jane Eyre: The Writerôs Digest Annotated 

Classic, the historical/dieselpunk adventure Storming, the portal fantasy 

Dreamlander, the medieval epic Behold the Dawn, and the western A Man 

Called Outlaw. 

 

When sheôs not making things up, sheôs busy mentoring other authors on her 

award-winning website Helping Writers Become Authors. She makes her home in western Nebraska. 

 

Why I write: Stories are like breathing. Life without a story in my head is one-dimensional, stagnant, vapid. 

I love the life God has given me, but I think I love it better because Iôm able to live out so many other lives 

on the page. Iôm more content to be who I am because Iôm not trapped in that identity. When I sit down at 

my computer and put my fingers on the keys, I can be anyone or anything, at any time in history. I write 

because itôs freedom. 

 

  

https://www.helpingwritersbecomeauthors.com/juxtaposition-power-of-unexpected-in/
http://www.amazon.com/gp/product/B005NAUKAC/ref=as_li_ss_tl?ie=UTF8&camp=1789&creative=390957&creativeASIN=B005NAUKAC&linkCode=as2&tag=httpwwwkmweil-20
http://www.amazon.com/gp/product/B00EJX08QA/ref=as_li_ss_tl?ie=UTF8&camp=1789&creative=390957&creativeASIN=B00EJX08QA&linkCode=as2&tag=httpwwwkmweil-20
http://amzn.to/2dU4RDW
http://www.amazon.com/gp/product/B00LLOOSWA/ref=as_li_tl?ie=UTF8&camp=1789&creative=390957&creativeASIN=B00LLOOSWA&linkCode=as2&tag=httpwwwkmweil-20&linkId=A377ENNA6NRJ2KTP
http://www.amazon.com/gp/product/B00LLOOSWA/ref=as_li_tl?ie=UTF8&camp=1789&creative=390957&creativeASIN=B00LLOOSWA&linkCode=as2&tag=httpwwwkmweil-20&linkId=A377ENNA6NRJ2KTP
http://amzn.to/1MJE2WA
http://www.amazon.com/gp/product/B00A9WU99Q/ref=as_li_ss_tl?ie=UTF8&camp=1789&creative=390957&creativeASIN=B00A9WU99Q&linkCode=as2&tag=httpwwwkmweil-20
http://www.amazon.com/gp/product/B00332FJEO/ref=as_li_ss_tl?ie=UTF8&camp=1789&creative=390957&creativeASIN=B00332FJEO&linkCode=as2&tag=httpwwwkmweil-20
http://www.amazon.com/gp/product/B0033AHJPS/ref=as_li_ss_tl?ie=UTF8&camp=1789&creative=390957&creativeASIN=B0033AHJPS&linkCode=as2&tag=httpwwwkmweil-20
http://www.amazon.com/gp/product/B0033AHJPS/ref=as_li_ss_tl?ie=UTF8&camp=1789&creative=390957&creativeASIN=B0033AHJPS&linkCode=as2&tag=httpwwwkmweil-20
http://www.helpingwritersbecomeauthors.com/
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Point of view definitions and examples: Getting POV right 

Point of view in fiction is an important element of 

storytelling. The viewpoint narratorôs personality or 

understanding of events shapes the angle from which the 

reader sees the story unfold. Read on for POV definitions 

and examples: 

What is point of view? 

Point of view in writing refers to the perspective that 

colours the story. Point of view lets readers see everything a character and/or narrator feels and experiences 

from their perspective. This enables us to empathize with characters and understand their motives and 

desires. 

Point of view can also be more impartial. It can be like a ófly on the wallô that reports charactersô 

experiences without being involved (the omniscient or ónon-involvedô narrator). Read on for examples of 

each type of point of view: 

 

Point of view definitions: First, second, third 

Each type of point of view has strengths of its own: 
First person point of view 

This is narrative in which the narrator uses the pronoun óIô (or, in plural first person, óweô). The strength of 

first person narration is that the reader gets to inhabit the subjective viewpoint of a single character (or 

group, in the case of óweô). 

 

This point of view is common in novels written as fictional autobiographies, such as Charles Dickensô 

coming-of-age classic, David Copperfield (1850). Chapter 1 (óI am bornô) opens: 

óWhether I shall turn out to be the hero of my own life, or whether that station will be held by 

anybody else, these pages must show. To begin my life with the beginning of my life, I record that I 

was born (as I have been informed and believe) on a Friday, at twelve oôclock at night.ô 

 

 

  

https://www.nownovel.com/blog/how-to-start-story-first-person/
https://www.nownovel.com/blog/how-to-start-story-first-person/
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Second person point of view 

Second person POV is rarer than first or third. In second person narration, you tell the story as though the 

reader is the viewpoint character, using the second person pronoun óyouô. This creates a óchoose your own 

adventureô type of effect. Italo Calvino uses this uncommon point of view in his postmodern novella, If on 

a Winterôs Night a Traveler (1979). For example, in this passage: 

 

óNow you are on the bus, standing in the crowd, hanging from a strap by your arm, and you begin undoing 

the package with your free hand, making movements something like a monkey, a monkey who wants to 

peel a banana and at the same time cling to the bough.ô 

 

Another use of óyouô is slightly different ï óyouô, the intended recipient of a letter. If you write a chapter (or 

a whole book) as a letter, you might address a óyouô. Here óyouô can be either the viewpoint character or 

not. If we read the letter as its author writes it, they are the viewpoint narrator, and not the óyouô addressed. 

If we read the letter coinciding with the recipient reading it, however, then the óyouô addressed is the 

viewpoint character. 

 

When we break it down like this, we see how complex POV truly is as a storytelling device! [Simplify 

brainstorming viewpoint characters and other elements of your novel and create a blueprint for your book, 

step-by-step.] 

 
Third person point of view 

Third person POV describes charactersô actions using the pronouns óheô, ósheô, óitô or ótheyô, as well as 

gender-neutral pronouns. It offers readers a little distance from the main characters of your story. 

When events are described from outside a single characterôs perspective, but stick to what they know and 

experience, we call this óthird person limitedô, because perspective is fixed or limited to a single viewpoint 

at a time. 
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For example: 

He thought she looked extraordinary as she passed through the archway, but she shot him a glance that had 

something odd about it ï was it mockery? ï he couldnôt be sure. 

Here, we only have access to the male viewpoint characterôs perspective in the scene. We can only know 

what another character in the scene thinks or feels by his own understanding (ówas it mockery?ô). 

Alternatively, you can roam freely between multiple charactersô 

points of view, even within a single scene. 

If we rewrite the above interaction in third person omniscient 

point of view: 

He thought she looked extraordinary as she passed through the 

archway, but she shot him a glance, thinking, óWho is this 

wretch with his mouth all agape?ó 

In third person POV, the narrative voice can stay close to a 

single character or move between characters more freely: 

 

Choosing between limited, objective and omniscient point of view 

Third person POV is either ólimitedô, óobjectiveô or óomniscientô. 

 
Limited POV 

In limited point of view, as described above, the narration sticks closely to a focal character. An entire book 

doesnôt necessarily have to be written from a single characterôs point of view in limited third person. Yet 

when a specific characterôs viewpoint is in focus, othersô private thoughts are off limits. 

 

J.K. Rowling uses this type of narration in Harry Potter and the Chamber of Secrets (1998): 

 

óHarry saw at once that it was a diary, and the faded year on the cover told him it was fifty years old. He 

opened it eagerly. On the first page he could just make out the name ñT. M. Riddleò in smudged ink.ô 
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Objective POV 

Objective point of view, unlike limited point of view, does not interpret charactersô thoughts and feelings 

for the reader. As Ursula K. Le Guin says in her writing manual Steering the Craft: 

óThere is no viewpoint character [in objective POV]. The narrator is not one of the characters, and 

can say of the characters only what a neutral observer (an intelligent fly on the wall) might infer of 

them from behaviour and speech.ô 

 

Here you simply present charactersô actions and dialogues to the reader. The narrator doesnôt explicitly tell 

the reader what a character thinks or feels. 

 

Limiting narration to only external observation is useful for avoiding telling readersô feelings more than 

showing them. For example, you could write óthe boy ran in circles, like a footballer just after his victory 

goalô. This conveys the character is celebrating something and is happy, without the narrator delving into 

his mind and telling his feelings. 

 
Omniscient POV 

Omniscient narration is the narrative voice where the narrator knows and sees all. Unlike objective 

narration, the narrator can access charactersô private thoughts and feelings. This is the POV of the narrator 

who, in Le Guinôs words, óknows the whole story, tells it because it is important, and is profoundly 

involved with all the characters.ô 

 

Le Guin notes that omniscient narration has fallen out of favour to an extent, with limited third person 

being the most common modern point of view. She attributes this to the popularity of omniscient narration 

in Victorian fiction and the fact that this can be abused. An example of its abuse is Victorian moralistsô 

fondness for preaching to the reader. For example: 

óéso he spent his afternoonôs in drunken reveries. But remember, dear reader, that idleness is the 

Devilôs plaything.ô 
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Now that we defined different points of view, here are 5 tips for choosing your point of view wisely: 

 

1: Use a point of view that will suit the style of your story 

If your story has the character of a memoir, mostly focusing on one character recalling life experiences, 

first person POV makes sense. It has an autobiographical feel to it because of the dominance of the pronoun 

óIô. 

 

You can of course, be different. Roland Barthes, the French theorist, wrote a memoir called óRoland 

Barthes by Roland Barthesô. He prefaced it with óAll this must be regarded as if spoken by a fictional 

characterô, then wrote his autobiography using the third person óheô instead of óIô. This was part of the 

theory of the time, for example the idea that even when we write about ourselves we canôt help but play 

characters, in a way. 

 

So although first person has a comfortingly confidential 

feeling,  there are no órulesô, other than to be consistent and 

clear so that your reader can enjoy the journey without getting 

confused. 

 

2: Think about the implications of the point of view you 
choose 

 

Whether youôre telling a story from a single viewpoint or 

different viewpoints, these have specific effects. 

A single first person narrator can only tell the reader what she 

knows, for example. The narrator can prove unreliable because 

they could either be delusional or wish to hide a truth they 

privately admit. This is a device many authors use to shock and surprise readers, when they reveal the 

narrator was distorting ótrueô events all along. 

 

Multiple points of view allow you to show characters from multiple angles, via their own minds and 

perceptions and othersô views of shared events. 
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3: Practice rewriting your scenes from different points of view 

A simple exercise: 

Take a scene written from one of your characterôs perspectives and rewrite it from another 

characterôs viewpoint. 

 

This will make you think more about how your characters experience the same events differently according 

to their personalities, motivations and goals. 

 

Donôt be afraid to rewrite pivotal scenes in your novel or short story from a different point of view. You 

might find that a character who felt awkward or unreal comes to life in another POV. 

 

4: Take notes on your favourite authorsõ use of POV 

Whenever you read your favourite authors, take notes on what point of view they use throughout their 

stories. For example, when you read a novel, ask yourself: 

What is the primary point of view for most of the story? 

 

Does the point of view change during the course of the book? What does this contribute to the storyôs 

overall effect? 

 

What would the story gain and what would it lose if rewritten using a different POV? Try rewriting a 

paragraph or even a page or chapter (if youôre feeling ambitious) using another characterôs POV 

 

5: Donõt shift between objective and involved narration in a single story 

This is excellent advice from Ursula Le Guin. As Le Guin says, óyou really canôt shift between detached 

and involved authorial voice within one piece.ô The reason for this is that the two create very different 

effects and the transition is always jarring. 

 

If you want to shift POV often in your story, it is best to either use third person point of view or to alternate 

first person sections told from different charactersô viewpoints. Michael Cunningham does this in A Home 

at the End of the World, simply titling alternate chapters using each of his three main charactersô names. 
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Want to improve your command of point of view and other elements of craft? Join Now Novel and get 

constructive critiques or work with your own personal writing coach. 
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Bridget McNulty 

bridget@nownovel.com 

Bridget works with a talented team of writers supporting new writers on their 

journey of discovery.  Check out their blog and writerôs support programs.  

You will be glad you did. 

www.nownovel.com 
Bridgetôs top three favorite novels of the moment / all time: 

1. The Post-Birthday World by Lionel Shriver 

2. The Power of One by Bryce Courtenay 

3. What I Loved by Siri Hustvedt 

Ultimate drink while reading:  

A pot of freshly brewed Ceylon tea with milk, no sugar. 

 

 

 

Debut Novel Now Available. 
 

Please check out this wonderful woman and her amazing taleé 

 

Novel One: Disowned 

Dar es Salaam ï Goa ï Toronto 

A lost orphan. A forced marriage. A fugitive on the run. 

Asha is a stranger in a strange land. After losing her parents to a fiery crash in 

Tanzania, sheôs shipped off to a seaside town in Goa to join an extended family 

sheôs never met. Believing sheôs finally found a home, she tries to adjust, but 

very soon has to flee a forced marriage to the most vile man in the village. She 

has no choice but to seek salvation in a new country. But does Asha know sheôs 

only walking into another trap?  

 

http://tikiriherath.com/novels/  
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