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http://vismgt.com/vmblog/
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Pleasehave them simply send us an email so they can get every issue of Monthly Conversation. Se
email toNewsletter Editoand we will be happy to include you on our mailing list!
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A S o n g ®ProgieasdPerieetipn

This is Part 3 journaling my adventure to create music.

This is my journal ot he adventure of an author findincg
character to life through music. Being of the introverted persuasion, reaching out is hard to do bu
those to journey with is truly a gift.

S ¥

Silent Wratls the second in the planned three song journey of Sl
Beaulieu from abuse, through revenge, towards love.

Sherryod st ory ShadowiSadieds book andftan b
purchased here:

e Silent Wrath https://book&read.com/u/mvY5ye

The creative pursuit seems to have more challenges than the well structured world of finance or
When you gather a bunch of auditors together, they happily begin ticking and tacking their audit
performing herculean taskgth wonderful aplomb.

Gather a group of creativebs and you are in
methods fly out the window, letting in the air of creativity. It is, for this doer of repetitive task
unknown and seg world. It is also what my soul, shackled for so long in the structured corpus
banker, yearns for.

| am just not used to it. My banker and corporate manger buddies might remember the philo.
discussions we had when our ivory towers attechpieanstill full-consensus into our business models.
had parades and parties for our 6sigmas and TQMs but when the dust settled, we usedamattttied
managementrom-the-top procedural structure to deliver the goods and services.
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On this song journey, | have no anchor to my old procedures. | am adrift and subject to the whim
runaway musereativedivergence. | have been fortunate to assemble individuals who love the cfF
creativity and allow it to flourish. For me | ré¢o either accept it or struggle against the current
produce. It is not like anything | have ever experienced.

You know, I think |1 know what this is |ikeé

The moment all of me came to a place in life wheleep soulevel emotionakchoice changeany
directi on. | remember it well, sitti.ng o

Now the only question is if this is progress or perfection?

Forprogress, set a focal point for the vision

Now, we all know the joy and chaos obasketful of puppies. Forget the piddle marks on the carpet.
amazing joy of attempting to get them to sit still for a picture will have your heart giggling for ye
come. And that one picture of your twear old son, curing up with puppies aheir mother is priceles
and eternal.

I am realizing that being part of this songwriting experience is like that. The capturing of something
control but filled with wonderful experience. The progress cannot be orchestrated or postured. Y
set it free to express and then hope to capture the golden moments.

For perfection, let go of physical measurements and open the heart

Perfection is not the answer chiseled into the history books. It is the emotional choice to release
you havecreated.

When Chip sent the raw working draft d6 There Louefelt it. | contained the gifts oP a t r wards
revealing the unanswered question oéShr y 6s hear t . 't was bette
My journey was one third of the way and, to me it is perfection.

Wrathe W. Aceiisga pseudonym, an anagram created to remove celebrity from the ¢
and place the focus on the ntel message of these adventures and other k
contemplated. The fAed is silent. So i

Bill.Joyce@vismgt.com
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The Mark of a OReal

a real writer, but é. o0

)
o
3
-
(@)
~—+

nwel |, I canodot really say

Al woul dndot <call mysel f a

ltds amazing how many act 3
theydve been wor king onif i

t

hey have a full draft th
other people look over for them and theredited.

No matter how much writi.y S
guick to claim, AOh, Il 6m not a writer.o

s e -

| suppose that kind of humility is bettéhan its opposité utter arrogance in the writerly realm. Mayt

Perhaps itdéds just | ess obnoxious.

Humil ity is all/l we |l | and good. In fact, it o
and delusion. So | etbés spell it out right no
I f youdre actively working on writing a stor
I f youdre actively wor ki Afg cotni owr intainnugs car inpetmo

Maybe youdre not t hmeosdt reoxmpoeersite nwreidt. e rMaog/rb et ty
popular one.

But youodre still a writer. A real one.
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Contrary to popular thought, the | abel Awr it
aspect of thlef wod ilngokvoup ddef initions of th

Nails a first draft every time

Is universally loved and lauded for everything they produsghout exception

Never has any setfoubts about what they put down on paper

Nevere x peri ences writeroés bl ock

Is always ready to write instead of collapsing on the sofa with a microwaved meal and the re

A N Nia R N

Thatds just not how it works.

First off, getting good at writing 1 s aenaturaly
born with the inclination to shun society and constantly make up stories.

| know this one for a fact.

Moving up the I|ist, writerds block happens.
Most fr eal wpointoeanather, ifctha many. o n e
The mark of knowing whether youb6re a Areal w

The same applies to having sdfubts about your manuscript or your abilities. Belfibts are part o
being human. And since writers a@neman, this is obviously not a disqualifying factor to being a "
writer."

Speaking of being human, thereds not a singl
claim they were universally loved.

category

Nobody. And since writers fall tho t he ifsomebodyo
| ooking so grea

unquestionably adored arenot
Some people will like your work. Some might even love it. Some might hate it.

Welcome to life.
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Life, which is full of days whenwe juston 6t f e el motivated to do
what wedére doing, saying or being. Days wher

So naturally, our first drafts composed over days and days and days of going through life being hu
a r egoidgtto be perfect. They might even be downright abysmal.

What makes a real writer is this: the act of getting back up and going back to the writing process.

I f thatés what you do, youdre simplyomnotiWeal.l

~

really say | dm a writero or Al wouldndét call

You write. Therefore you are.

Mission
To bring your words to life, whether that's through a fictional stor
college essayrowebsite copy. Innovative Editing helps you find the k

words to reach youargeted audience.

idilouie@innovativeediting.com

http://www.InnovativeEding.com

Chief Executive Editor at
Innovative Editing
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Your Ultimate First Chapter Checkiist; P

Your storyds first chapter is one
does it provide the foundation for a solid stéwym to come, it is also your flrst an(
onlychance o pi que readersd curiosity anc
chapter is also one of the mostsomdu:ha
that has be set up in these openi
checklist,huh?

Well, today we do!

‘%

Because I of t en comment about theFl HAPT?
accomplish,o I 6ve gotten a | ot of requ
chapter checklist.

3 Different Kinds of First Chapter Checklist

Like every chapter to follow, your first chapter must fulfill all the usual requirements of a ch
introducing the scene, the charactersd curre
particular episode within the larger stor

But first chapters are speaddah s we al | know, since thatds wh
have to introduce themselves. They have to introduce the entire story. More than that, they have tc
these introductions withinthe core xt of one singul arl y f asdasdothat
readers will be hooked into reading the rest of the story.

Thatléost af or one | ittle ol & chapter to accompl
iswhylbve broken down our first chapter <checkl
aspects of a successful first chapter. Start
c h a p mastrirdpsrtant job: hooking readeBe cause i f they donot k e

really matters, does it?

I 61 | be i ncluding fast e x amp | e-®-bepgublished supériger
historicalWayfarer so you can see what each necessary eldowlike in actual execution.
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First Chapter Checklist #1: Hooking Readers
1. Opening Line Hook

Your first chapter starts with a first lideandthat line needs to be brillian®ptimally, it will hook reader
all by itself by presenting something so entertaining, curious, or shocking thiesfcant ur n a we
the first line is just setup for a hook that follows in the lines to come rather thantfeihgok, it needs t
be an example of your best writing. Reader s
good hauds.

Example FromWayfarer:
In the hamlet of Affery, folk cherished the plague.

2. Opening Situation/Characteristic Moment Hook

Possibly one of the most challenging aspects of a first chapter is brainstorming an opening situ.
your characters thatill allow you the opportunity to introduce all the important elements on this list v
simultaneously being a fascinating and exciting scene in its own right. Oh yeah, and you also neec
sure that situationi nt r oduces t he sceneds mai n char
fascinatingperson

Although there are many recommended tricks for accomplishing this (including the contrawetsiatl
of in_medias res , itéds important to reali ze y o hbighaaion.
Instead, there are two keys to choosing an opening sitdettiaracteristic moment that will hook readers
The character needs to want something that is being blocked (which will create its own inherent
forward motion and action).

There needs to be an element of the unexpected or thédterff(which gques reader curiosity by gettir
them to aslan implicit or explicit question

Example FromWayfarer:
| hope the opening line about hamlet folkedshing the plague will provide that initial element of
unexpected and get readers to worvdey anyone would appreciate mass illness. From there, the
moves on to show protagonist Wil Har dy ofhayab.i
He is, however, immediately blocked in that goal when he literally runs into a young woman whc
what she pretends to be.

10
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After | ast monthdéds barl ey harvest, the field
The sun burnt through the crisp autumn breeze and heated his face. He was belated, and consid
awaited him, that was far worse than any fabled plague.

He reached the stile in the midst of the tumbled stone wall. In one stride, he leapt tretefhsed he
second stride would have been no difficéltyave for the singularly lovely face that distracted him fi
the corner of his eye. He caught his toe on the bottom step, and from there it was top over tail into t
Inaflurryof greenskirts t he girl scarcely halted before

3. Scene Disaster Hook as First Domino Setting Up Main Conflict

Structuring Your Novel

Herebs something that may bl ow your 2
Event.The Inciting Event or Call to Adventucko e s n 6t come | at e _\
the First Actaround the 12% mark. Instead, the opening chapter should present whgsiagsl{eiaiigiate
be the first domino in setting up the main conflict and leading the character t No\yiEL
meeting with that Call to Adventure.

You do this via your openingt c e n e 6 s e n Mourrchprader vgaats sbneething i
this scene (her goal), which is met by an obstacle (the d)nflichich at least
complicates her initial goal, leading to further consequences she must deal witlE SV GRINE s
disaster).

In any chapter, the disaster that closes out the structure of one scene wiltlsetagal that begins th
structure of the next scen¥our opening chapter, however, carries the larger responsibility of no
setting up Chapter 2 but, indeed, setting up the whole book.

Your firstc hapt er 6s conf | i main camflict (that is,othhe disea struggle betwéer
protagonist and the established antagonistic force). However, its conflict must still be absolutely
to the story. You canodot sfiucst mememtset matf uinr
outrageous personalitynless that moment also relates to the main conflict.

Your characterb6s goal i n the fthermsih stocylg@apsheswill b
chasing in the Second Adbut the disaster that keeps her from this initial goal must be her first 1
toward the Inciting Event that will entangle her with that nwanflict.

11
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Example FromWayfarer:

My protagonist Wil doesnét start out the f|
premise. Neither does he start out with a scene goal that is directly related to the main storgayoagd:
his master from debtordés prison and defeat.i
doesndt eknewng the aatagonistexists.

All he wants in this first chapter is to get a job that will help him escape the hamkes evay to an
adventurous I|life in London where he bel isgmies
this goal that is important and that sets up the following chapters by introducing both the means t
he will gain his powers and tlamtagonistic forces at play.

In short, this first chapter sets up the second chapter, which sets up the following chapter, which
up the Inciting Event.

4. Tonal Hook

One of the most overlooked opportunities for a hook in the first chaptes is @a r y 6The vbice are
vibe of a storycreate its personality, and its personality is a subtle foreshadowing trick that primes
for what to expect.

T h e féiciortoba distinct narrative voice signals to readers that you are a writer wii=
confidently in control of the reading experience. Even more than that, an appropr
interesting tone can act as a hook all its own. 1@

Which would you rather read?

NE
It is a truth universally acknowledged, that a single man in possession of a good fof SEEEUSINE
must be in want of a wife.
Tori
All woman want to marry rich men.

12
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o TSt onal attitude is most obvious i
JOAN just as important and accessible in stories that are quieter, sadder, or plainer, as
DIDION pDjdidnYesar of Magi cal Th iTalkofTwgCitees: Ch a

The Year Life changes fast. Life changes in the instant. You sit down to dinner and life angut
of it ends. The question of seiity.
Magical *hx
Thinking
It was the best of times, it was the worst of times, it was the age of wisdom, it we O y

age of foolishness, it was the epoch of belief, it was the epoch of incredulity, it we ‘\«‘/; EQ 8 @ 1
season of Light, it was theeason of Darkness, it was the spring of hope, it was T A /'E ‘)
winter of despair, we had everything before us, we had nothing before us, we W(\ ’

going direct to Heaven, we were all going direct the other way.

v

01./' (/e

,Vv

The trick is to knopersenalitywill beyyndwlcenvey iyvoth \\enacﬁ’mzxrcrﬂoui
precision. - (uAHus/(\l INS

Meditations in Nature We are all on a Journey to find love

| As you plan out your year, set aside some time for yourself to meditat
y reflect on what is important in your journey. The author wants you to find
peace and happiness, like the happiness he has found on the 12 Step Jo
Love andService. M editations in Mature is yours FREE of charge. Ju

email Bill. Joyce@vismgt.comand he will send you your PDF copy with t
blessing.

With Sheila & Bill  Other 12 Step Mediation books are also yours for the asking!

Time spent in meditation to deepen
the meaning of the 12 Steps...

Paintings by Sheila Tintera Use this order fan and get one or all FREE with our blessing!

Words by Bill J.

.
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Example FromWayfarer:

This book, set in 1820 Englans a story with a darkly serious spine but overlaid with lots of humor
romance. I t 6s A Ch arMaetavhidh ig; ik kselfa fumexegostionInpcieatiegrthe
first chapterdés tone, I wanted to take adva
serious nature of the storyds plot and t heme
of a syperhero coming of age in Georgian England.

In the hamlet of Affery, folk cherished the plague.

Wi | | Hardy was not one of those folk. I n al
sight of in all his life.

That was why he ran, hea@, arms pumping, directly towards the

If you can mark all four of these important hooks off your first chapter checklist, you will
accomplished the first of your storyds most

K.M. Weiland lives in makebelieve worlds, talks to imaginary friends, a
survives primarily on chocolate truffles and espresso. She is the IPPY, |
and Lyra Awardwinning and internationally published author of 1
" acclaimedwriting guidesOutlining Your Nove] Structuring Your Novel and
. Creating Character Arcas wellasl ane Eyr e: The Wri

Classigthe historical/dieselpunk adventureStormingthe portafantasy
Dreamlander the medieval epiBehold the Dawnandthe westernA Man
Called Outlaw

When sheds not making things uper
awardwinning websiteHelping Writers Become Authar§She makes her home in western Nebraska.

Why | write: Stories are like breathing. Life without a story in my head iscimensiamal, stagnant, vapic
I |l ove the | ife God has given me, but | thin
on the page. Il 6m more content to be who | ar
my computer angbut my fingers on the keys, | can be anyone or anything, at any time in history. |
because i1itds freedom.

14
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Point of view in fiction is an important element of ég&
storytelling. The viewpoinh ar r at or 6 s per
understanding of events shapes the angle from which the

reader sees the story unfold. Read on for POV definitions . _ S\ b i
and examples: e == y &

What is point of view?

i

Point of view in writing refers to the perspective that e '
colours the story. Pot of view lets readers see everything a character and/or narrator feels and expe
from their perspective. This enables us to empathize with characters and understand their motives
desires.

Point of view can also be more impartial. It can bedéke 6 f | y on t he wall 6 th
experiences without beingnivonVvlededd n@rhatomn.i.
each type of point of view:

Point of view definitions: First, second, third

Each type of point of viewas strengths of its own:
First person point of view

This is narrative in which the narr at ohestrangth ®

first person narratiors that the reader gets to inhabit the subjective viewpoint of a single charac

group, in the case of oOowed).

This point of view is common in novels writ

comingof-age chssicDavi d Copperfield (1850). Chapter 1
O0Whet her | shall turn out to be the hero
anybodyelse, these pages must show. To begin my life with the beginning of my life, | reabic
was born (as | have been informed and bel

15
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Second person point of view

Second person POV is ratéian first or third. In second person narration, you tell the story as thoug
readeristh& i ewpoi nt character, using theaseclhods g
adventured type of thised@nfommadn point of el m hiCmstmodemamovells, H
a Winter 6s NII9h For esample, ia thmssage:

ONow you are on the bus, standing in the crc
the package with your free hand, making movements something like a monkey, a monkey who
peel a banana and at the same time clingtet bough . 06

Anot her use of Oyidyduibs 4dlhieghtnlty ndliefdf ereentpi €

a whole book) as a |l etter, you might addres
not. fwereadtheleter as i ts author writes it, they ali
I f we read the | etter coinciding with the r

viewpoint character.

When we break it down like this, weesbhow complex POV truly is as a storytelling device! [Simp
brainstorming viewpoint characters and other elements of your noveraaied a blueprint for your boo

stephy-step]

Third person paifiview
Third person POV descrtithbesprchraocwarcs ed¢lsdd ,acds o
genderneutral pronouns. It offers readers a little distance from the main characters of your story.

When events are described from outsideian gl e char acterds perspect

I
experience, we call this o6third person | i mit
at a time.

16
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For example:

He thought she looked extraordinary as she pligseugh the archway, but she shot him a glance that
something odd aboutiitwas it mockery? he coul dnét be sure.

Here, we only have access to the male viewpo
what another characterintkec ene t hi nks or feels by his own

Alternatively, you can roam freely between 1
points of view, even within a single scene.

NOW ‘
If we rewrite the above interaction ihird person omniscient i

point of view:

He thought she looked extraordinary as she passed through t
archway, but she shot him a
wretch with his mouth all/l a

‘The voice of the narrator who knows the whole story...

In third pasonPOV, the narrative voice can stay close to a and is profoundly involved with all the characters, cannot
single character or move between characters more freely: be dismissed as old-fashioned or uncool.

Ursula K. Le Guin

Choosing between limited, objective and omniscient point of view

ThirdpersoP OV i s either o6l imited6é, O6objectived or
Limited POV

In limited point of view, as described above, the narration sticks closely to a focal character. An ent
doesndét necessarily have to be written from

when a specific icharnadtoeruss witehvepsiontpri vat e
J.K. Rowling uses this type of narration in Harry Potter and the Chamber of S&8688%

6Harry saw at once that it was a diary, and
opened it eagerly. On the first page he coul

17
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Objective POV .

Objective point of view, unli ke I imited poit
for the reader. As Ursuld. Le Guin says in her writing manual Steering the Craft:
6There is no viewpoint character [in obje

can say of the characters only what a neutral observer (an intelligent fly on the wall) naglof i
them from behaviour and speech. 0

Here you simply present characterso actions
the reader what a character thinks or feels.

Limiting narration to only external observation is useful foavoi di ng telling
showing them. For exampl e, you could write ¢
goal 6. This conveys the character i s cel ghntos

his mind and telling his feelings.

Omniscient POV
Omniscient narration is the narrative voice where the narrator knows and sebflialk objective

narrati on, the narrator can ac clhisisthed®\ of thes narea
wh o, i n Le Gui nos wor ds, O0knows t he whol e
involved with all the charaetr s . 0

Le Guin notes that omniscient narration has fallen out of favour to an extent, with limited third
being the most common modern point of view. She attributes this to the popularity of omniscient n

in Victorian fiction and the factthat hi s can be abused. An examp
fondness for preaching to the reader. For example:
06éso he spent his afternoonés in drunken

Devil 6s plaything. o
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Now that wedefined different points of view, here are 5 tips for choosing your point of view wisely:

1: Use a point of view that will suit the style of your story

If your story has the character of a memoir, mostly focusing on one character recalling life egpge
first person POV makes sense. It has an autobiographical feel to it because of the dominance of th

7

ol 0.

You can of cour se, be different. Rol and Bar
Barthes by Roland Bar twietshd . 6 AHel ptrheifsacrmust b
character 06, t hen wrote his autobiography wus

theory of the time, for example the idea that even when we write about ourselvasnM@ t h e |
characters, in a way.

So although first person has a comfortingly confider
feeling,t her e are no Orul esé,
clear so that your reader can enjoy the journey without ge
confused.

2: Think abotite implications of the point of view yo
choose

"You can examine the whole 19th century from the point .
of view of who would have maxed out their credit cards.
Emma Bovary would have maxed hers out.’

Whet her youdre telling a
different viewpoints, these have specific effects.
A single first person narrator can only tell the reader what
Margaret Atwood knows, for examplelhe narratocan prove unreliablbecause
they could either be delusional or wish to hide a truth f
privately admit. This is a device many authors use to shock and surprise readersheyhesveal the
narrator was distorting 6trued events all al

Multiple points of viewallow you to show characters from multiple angles, via their own mamids
perceptions and othersdé views of shared even
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3: Practice rewriting your scenes from different points of view

A simple exercise:
Take a scene written from one of your C
characterds viewpoint.

This will make you think more about how your characters experience the same events differently a
to their personalities, motivations and goals.

Doné6ét be afraid to rewrite pivotal scenes Yaul
might find that a character who felt awkward or unreal comes to life in another POV.

4.Take notes on your favourite authorsd¢d

Whenever you read your favourite authors, take notes on what point of view they use throughc
stories. Foexample, when you read a novel, ask yourself:
What is the primary point of view for most of the story?

Does the point of view change during the co
overall effect?

What would the story gain and athwould it lose if rewritten using a different POV? Try rewriting
paragraph or even a page or chapter (i f youbo

5: Dondot shift between objective and i
Thisisexcel |l ent advice from Ursula Le Guin. As
and involved authori al voice within one pie

effects and the transition is always jarring.

If you want to shift POV often in your story, it is best to either use third person point of view or to ali
first person sections told from different <ch
at the End of the World, simply titing aiten at e chapters using each o
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Want to improve your command of point of view and other elements of daift?Now Novel and ge
constructive critiquesr work with your own personal writing coach.

Ct |mage byhoto bySharon Christina Rarvik
Bridget works with a talented team of writers supporting new writetheain
journey of discovery. Check ou
You will be glad you did.
www.nownovel.com

Bridgetdéds top three favorite nov

1. The PosBirthday World by Liomel Shriver

2. The Power of One by Bryce Courtenay

3. What | Loved by Siri Hustvedt

Bridget McNulty Ultimate drink while reading:
bridget@nownovel.com A pot of freshly brewed Ceylon tea with milk, no sugar.
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